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 THE MUSICAL TIMES.-DECEMBER I, I886. 741
 The committee charged with the organisation of the

 festivities in connection with the forthcoming Papal Jubilee
 at Rome, has offered a prize for the composition of a hymn
 (in the Italian language) commemorative of the event.
 The successful competitor will be the recipient of a gold
 medal, bearing the image of Leo XIII., and the sum of
 250 lire.

 The libretto of the successful new opera " Flora Mira-
 bilis," by the Maestro Samara, is being translated into
 German, with a view to the production of the work at a
 leading operatic stage in Germany.

 An opera entitled " Edmea," by the young Maestro
 Catalani, recently brought out with much success at Milan,
 has met with equal favour on its production last month
 also at Turin.

 At a recent performance of Verdi's " Aida," at Buda-
 Pesth, the interpreters of the three leading characters sang
 their parts in as many different languages-viz., Italian,
 Polish, and Hungarian respectively; a veritable confusion
 of tongues, more especially in the concerted numbers!

 A new operetta by Herr Zeller, entitled "1Der Vagabund,"
 was brought out at the Carl-Theater of Vienna last month,
 where it met with a most enthusiastic reception.

 According to La Riforma, of Rome, the Maestro Verdi
 has given strict injunctions to his publishers to withhold
 the right of performance of his new opera " Otello " from
 any operatic stage where the diapason normal has not been
 adopted in the orchestra. Meanwhile, the long looked-for
 production, on any stage, of the veteran Maistro's new
 work, appears to be still a matter of uncertainty.

 We have been requested to state that Mr. Lacey Baker,
 late Organist and Choirmaster at St. Paul's (American)
 Church, in Rome, has been nominated an Associate of the
 Royal Academy of Santa Cecilia of that capital.

 M. Adolphe Jullien, the well known French musical
 savant, has just published an elaborate and copiously
 illustrated Life of Richard Wagner. The following passage,
 quoted by a contemporary from the work, may serve to
 show the author's appreciation of the Bayreuth master:--
 " Those who saw him as he was, sometimes indulging in
 unrestrained gaiety, now pouring out a torrent of jokes and
 laughter, anon furious, not respecting in his attacks either
 titles, authorities, or friendships, always obeying the
 irresistible dlan of the first impulse, could not too severely
 reproach him for his lack of taste, the want of tact and
 delicacy of which he was guilty; if a Jew, one was tempted
 to forgive him for his pamphlet on ' The Judaism in Music';
 if one was French, to pardon him for his buffoonery upon
 the capitulation of Paris; if a German, to overlook the
 insults he heaped upon the land of the Teuton; just as we
 forgive Voltaire for ' La Pucelle,' Shakespeare for certain
 plaisanteries and sonnets, Goethe for some ridiculous pieces,
 and Victor Hugo for some speeches. We take Wagner for
 what he was, full of defects-perhaps, because he was full
 of genius, undoubtedly a superior man, one of the greatest
 and most extraordinary beings that the century has
 produced."

 Under the title of " L'opdra et le Drame musical d'apris
 l'oeuvre de Wagner," another volume relative to the
 Bayreuth reformer has just been issued in Paris, the author
 being Mdme. Henriette Fuchs. The work is prefaced by
 a letter written by M. Sully-Prudhomme, a member of the
 French Academie.

 Dr. Langhans's important new work, " The History of
 Music in the i7th, 18th, and Igth centuries" (Leipzig: F.
 E. C. Leuckart, 2 vols.), has just been completed, and will
 shortly be reviewed in this journal.

 Under the chief editorship of M. Edouard Dujardin, a
 new monthly journal, devoted to literature and the arts,
 has been founded in the French capital, entitled La Revue
 Indpendente.

 The Wiener Signale, a Viennese music journal occa-
 sionally quoted by us, has ceased to appear.

 The Paris correspondent of the Daily Telegraph writes
 to that journal under date the i6th ult: " M. Jouvin, whose
 musical criticisms were at one time read as eagerly as the
 feuilletons of his more famous contemporaries, Jules Janin,
 Th6ophile Gautier, and Paul de Saint Victor, has just died
 at the age of seventy-six. His articles in the Figaro,
 written with much acumen, and in a quaint style, somewhat
 like that of Chorley, the critic of the Athenceum, were

 always signed ' Benedict.' He was the son-in-law of
 M. Villemessant, the founder of the journal."

 At Broni (Italy), died, at the age of forty-nine, Cesare
 Casiraghi, a popular composer of ballets and operettas, the
 librettos of some of the latter having been written in the
 Milanese dialect.

 The death is announced, last month, at Dresden, of the
 widow of Conradin Kreutzer, the composer of " Das.
 Nachtlager in Granada," whom she has survived by nearly
 forty years.

 CORRESPONDENCE.

 GIESECKE; AND THE ROYAL IRISH ACADEMY
 OF MUSIC.

 TO THE EDITOR OF " THE MUSICAL TIMES."

 SIR,-The statement in THE MUSICAL TIMES of Novem-
 ber I, that Giesecke, the reputed author of the libretto of
 Mozart's " Zauberfl6te," subsequently became Professor of
 Natural History in Dublin, is quite correct. He was
 Professor of Natural History in the Royal Dublin Society
 for many years. Doctor George Hatchell, State Physician
 in the household of His Excellency the Viceroy of Ireland,
 tells us that Charles Giesecke (pronounced here Glesicke)
 lectured on mineralogy in the year 1826. There is a catalogue
 of minerals, forming the collection of the Society, made by
 him in the year 1832. Doctor Hatchell attended his lectures,
 and remembers the somewhat strange-looking little man
 very well. To come to a more modern musician, he also
 recollects attending a dancing academy kept by the father
 of Michael Balfe, in a street near Merrion Square, Dublin.
 It was the custom to have a violin-player to play for the
 pupils while learning, and in this instance the violinist was
 Michael Balfe, a bright-eyed, light-haired little boy. He
 was in future days the eminent composer. It is interesting
 to be thus brought, as it were, into converse with one who
 was acquainted with the greatest musician that ever
 lived, and also with a composer who, occupying a far
 humbler niche in the temple of Art, still shares with the
 great master the admiration and affection of all lovers of
 music.

 Allow me to make a few remarks on the letter in THE
 MUSICAL TIMES complaining of the inefficiency of the
 Royal Irish Academy of Music. Considering that the
 writer was for many years Professor of Singing in the
 Academy, and that the classes are pretty much on the
 basis framed by him, the complaint is, at least, ungenerous.
 No one is better aware than the writer of the letter of
 the early struggles of the Academy for existence, and that
 the observation of a friendly critic would rather be the
 wonder how it has existed and prospered at all, than
 that it should be deficient in some branches of musical
 education entailing additional expense.

 The charges against the management of the Academy
 were made pending the allocation of the Coulson Fund.
 They have long since been refuted and publicly withdrawn
 by their promoters. The administration of the Coulson
 Fund through the Academy was resolved on by the Cor-
 poration of Dublin, and subsequently sanctioned by a
 decree of the Court of Chancery.

 The alterations in the management of the Institution are
 few and unimportant, and were considered necessary to
 give legal validity to the application of the fund.

 I am, Sir, your obedient Servant,
 J. W. BRADY,

 Hon. Sec., Royal Irish Academy of Music.
 November 12, 1886.
 P.S.-Since writing the above I learn that Charles

 Giesecke was knighted, and an admirable oil portrait, by
 Raeburn, of Sir Charles Giesecke, hangs on the walls of
 the Royal Dublin Society.

 MUSIC IN DUBLIN.

 TO THE EDITOR OF " THE MUSICAL TIMES."

 SIR,-There is one paragraph of the letter appearing on
 the above subject in your November number which, as it
 concerns the musical Society of which I am the founder
 and Conductor, I trust that you will permit me to answer.
 It reads as follows: " I may mention that there is also an
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 Orchestral Union in Dublin, but I do not think it has been
 much of a success." Allow me to give an unqualified
 contradiction to this statement for the following reasons:-

 The Orchestral Union, a combination of local profes-
 sional and amateur elements, never was in such a prosperous
 condition, artistically and financially, as it happens to be
 at the end of this, its seventh, season. Any person
 acquainted with the difficulty of founding an Orchestral
 Society will know that it takes considerable time to bring
 a band to a state of efficiency; but from the incentive given
 to the amateurs to study, and the assistance I have received
 from the members of the musical profession, we are now in
 a position to perform such works as the earlier of the
 Symphonies of Beethoven, the Mendelssohn Concertos,
 the standard Overtures, &c.

 The committee are thoroughly satisfied with the successes
 that have been gained, and with the result of their efforts to
 remove the imputation that " Dublin does not possess an
 orchestra," towards which end they are at length within
 measurable distance.

 I may, in conclusion,be permitted to call attention to the
 fact that " Hibernicus" has bestowed warm approval upon
 one of the musical Societies of our metropolis which, as a
 matter of fact, has not shown any sign of vitality for
 the past twelve months.

 I am, yours faithfully,
 W. H. TELFORD.

 THE ORGANIST AT THE FIRST PERFORMANCE

 OF "ELIJAH."
 TO THE EDITOR OF " THE MUSICAL TIMES."

 SIR,-In the obituary notice of James Stimpson in
 your current issue, you, in common with other biographers
 (including Sir George Grove in vol. iv., p. 46, of his
 Dictionary), are in error. Allow me to say that Mr. Stimpson
 did not play the organ at the production of Mendelssohn's
 "Elijah " at Birmingham in 1846. The organist on that
 memorable occasion was the late Dr. Gauntlett. Confir-
 mation of this can be found by referring to a letter from
 Mr. Stimpson in The Lute of February 15, 1883, p. 46,
 where, speaking of the first performance of "Elijah," he
 says, "he (Dr. Gauntlett) played from an organ part
 only, and I 'turned over ' for him." Such authoritative
 evidence is conclusive,-Yours faithfully,

 F. G. EDWARDS.

 Canfield Gardens, Hampstead, N.W.,
 November 9, 1886.

 EMPLOYMENT OF FEMALE VOICES IN CHURCH
 CHOIRS.

 TO THE EDITOR OF " THE MUSICAL TIMES."

 SIR,--Why should not women's voices be used more extensively in church singing, even where there are sur-
 pliced choirs ? In nearly all churches where there is a
 chancel screen, one or two rows of women could be placed
 behind the surpliced choir where they would not be
 obtrusively visible. I suppose there is no doubt that
 women's voices are far superior to boys' in richness, sweet-
 -ness, and purity of intonation. I know one church in
 London where this plan is carried out with a very good
 result, and I should be glad to hear of any others where
 this practice prevails.

 CANTATRICE.

 TO CORRESPONDENTS.

 *** Notices of concerts, and other information supplied by our friends
 in the country, must be forwarded as early as possible after the
 occurrence; otherwise they cannot be inserted. Our correspondents
 must specifically denote the date of each concert, for without such
 date no notice can be taken of the performance.

 Our correspondents will oblige by writing all names as clearly as pos-
 sible, as we cannot be responsible for any mistakes that may occur.

 Correspondents are informed that their names and addresses must
 accompany all communizications.

 We cannot undertake to return offered contributions; the authors,
 therefore, will do well to retain copies.

 Notice is sent to all Subscribers whose payment (in advance) is ex-
 hausted, The paper will be discontinued where the Subscription is
 not renewed. We again remind those who are disappointed in
 obtaining back numbers that, although the music is always kept
 in stock, only a sufficient quantity of the rest of the paper is
 printed to supply the current sale,

 BRIEF SUMMARY OF COUNTRY NEWS.
 We do not hold ourselves responsible for any opinions expressed in

 shis Snummary, as all the notices are either collated from the local
 papers or supplied to us by correspondents.

 ABERGAVENNY.-The Orchestral Society gave its first Concert at
 the Town Hall, on Thursday, the 4th ult., under distinguished patron-
 age. The principal singers were Mrs. G. Howell (ned Bishop), Miss
 Augusta Morgan, Mr. Walter N. Phillips, and Mr. William Jones
 (Gwillim Howy). The Society was formerly known as the " Aberga-
 venny Amateur String Band," and early in the present year a change
 of Conductorship was deemed advisable, when the baton was placed in
 the hand of Mr. C. C. Caird, a resident local professor, under whom a
 great improvement has been effected. The selections included
 Mendelssohn's Cornelius March, Czibulka's " Stephanie Gavotte,"
 Boieldieu's Overture to La Dame Blanche, Balfe's Overture to The
 Bohemian Girl, and a selection from the opera of Patience, in all of
 which the orchestra was highly efficient.

 ABERYSTWYTH.--Harvest Thanksgiving Services were held at
 Trinity Church, on Friday, October .9. The music comprised Venite
 in A, Savage; Te Deum and Benedictus, Gregorian Tones, arranged
 by Dr. Stainer (third series); Anthem, " O give thanks unto the
 Lord," Sir G. Elvey; Kyrie in G, Gounod; and Magnificat and Nunc
 dimittis, Gregorian Tones, arranged by Dr. Stainer (third series).
 The services were excellently rendered by the choir, under the direc-
 tion of Mr. Richard James, Choirmaster. Mrs. A. J. Hughes pre-
 sided at the harmonium with much ability.

 ALFORD.-In aid of the Recreation Ground Fund, an amateur
 Concert was given in the Corn Exchange, on October 28, which was
 well attended. The principal vocalists were Mrs. Northie, Mrs.
 Kell, Miss Johnson, Messrs. Reed, Kell, Whipham, H. Coney, and the
 Rev. G. S. Tyack. The Excelsior Band played two selections with
 much success, and the Concert concluded with the National Anthem.

 AMBERGATE.-On Monday, the 8th ult., a Concert was given before
 a large audience. The vocalists were Miss Hearnden, Miss Jessop,
 Miss Summerside, Mr. Hague, and Mr. Bedson (of Manchester); Miss
 Curzon, solo violin. Part-songs were excellently rendered under the
 Conductorship of Mr. Walter W. Windle, Organist of Belper Church,
 who accompanied throughout, and played pianoforte duets with his
 pupils, Miss Lee and Miss Golightly.

 ASHTON.-At the Wesleyan Chapel, Stamford Street, on the Ioth
 ult., Mr. J. Buckley Thompson gave an Organ Recital before a large
 congregation. The performer rendered a programme selected from
 the works of the standard composers with consummate skill, which,
 considering that he is quite blind, and consequently plays entirely
 from memory, was indeed a remarkable feat, and created a marked
 effect upon his hearers. Madame Farrar-Hyde contributed several
 songs, which were deservedly received with much favour, one being
 warmly re-demanded.

 BARNARD CASTLE.-The Hymn of Praise and Cowen's Rose Maiden were performed on the I2th ult., by the Sacred Harmonic Society.
 The artists engaged were Miss Vinnie Beaumont, Miss Helen Lee,
 Mr. G. H. Welch, and Mr. Hopkinson. There was a band and chorus
 of about too, Mr. W. Raper conducting. The soloists acquitted them-
 selves to the entire satisfaction of the audience, the important part
 of the Rose Maiden being excellently sung by Miss Beaumont.

 BELFAST.-The first Subscription Chamber Concert of the season
 in connection with the Belfast Philharmonic Society, took place on
 the 5th ult., in the Ulster Minor Hall. The celebrated Heckmann
 Quartet had been engaged for the occasion, and their splendid per-
 formance of some of the most characteristic works of the great com-
 posers, furnished a rich treat to the subscribers and their friends. The
 programme also included Beethoven's Sonata in G, for pianoforte and
 violin, excellently played from memory by Herren Beyschlag and
 Heckmann. The vocalist was Mr. Benson. The first Subscription
 Concert of the season was given by the members of the Philharmonic
 Society on the 12th ult., in the Ulster Hall. The solo vocalists were
 Miss Robertson, Madame Antoinette Sterling, Mr. Orlando Harley,
 and Signor Foli ; Signor Bottesini, solo contra basso; Signor Papini,
 soloviolin; Miss Marie Olson, solo pianoforte; and Mr. Sidney Naylor,
 Conductor and accompanist. The programme was miscellaneous, and
 included Mozart's Offertorium "Thou, Lord, art merciful," and
 laydn's Motett, " Distracted with care and anguish," both these
 selections being admirably rendered by the choir, under the skilful
 direction of Herr Beyschlag, who was enthusiastically received. The
 Concert was one of the most successful ever given by the Society.

 BODMIN.-The Harvest Thanksgiving Service was held in the old
 Cathedral Church on the i6th ult. The Te Deum was sung to
 Sullivan in D; Magnificat and Nunc dimittis to Dykes in F. The
 chief feature in the service was the excellent rendering of the Anthem
 ' It came even to pass" (Ouseley), which exhibited the capabilities of
 the choir, the resources of the organ, and the ability of the organist.
 The solos were taken by Masters Middle and S. Rowe, Messrs.
 Skinner and W. Rowe. An excellent Recital was given on the fine
 three-manual organ by the Organist and Choir Director, Mr. C. E.
 Juleff, F.S.Sc.

 BOLTON.-There has been quite an agreeable variety of Concerts in
 the town during the month. On the 3rd ult., Miss Wild and Mr.
 Pimblett were the principal vocalists at a meeting promoted by the
 local Art Club. On the evening of the 6th, popular Concerts were
 given in the Town Hall and the Temperance Hall (the former con-
 ducted by Mr. Mullineux, the Borough Organist, and in which the
 Broughton Church Choir took part). On the I7th, Miss Robertson,
 Madame Sterling, Mr. O. Harley, and Signor Foi were the vocalists
 at a Grand Concert, and Miss Marie Olson, Signor Papini, and Signor
 Bottesini the instrumentalists. Mr. Charles Halls, Signor Risegari,
 M. Vieuxtemps, Herr Bernhardt, M. Brossa, and Mr. R.Johnson gave
 a Chamber Concert in the Town Hall, on the 20th ult.-A Concert
 was given in the Temperance Hall, on the 6th ult., under the auspices
 of the young men in connection with Hallinwall Road Wesleyan
 Suntay School. The principal vocalists were Miss Bessie Holt,
 R.A.M., Mr. Edmund Badger, Mr. H. Taylor, and the Eagley Choral
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